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Atsuko TANAKA 
Selected Bibliography 

 
There is an extensive literature on Gutai, especially in Japanese. The Japanese sources listed in 
this bibliography primarily focus on materials that make direct reference to Atsuko Tanaka and 
her work. The sources listed in Western languages, however, include resources that make 
reference to any aspect of the Gutai. For further information, see the 2001 retrospective 
catalogue, Atsuko Tanaka: Search for an Unknown Aesthetic, 1954-2000, found in II. Materials in 
Japanese, C. Exhibition Catalogues (Solo Exhibitions). 
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([From art exhibition] Rational brightness and strange darkness: Work by Atsuko Tanaka). Kobe 
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1972 
Takahashi Toru. “I’ten issaku” (One work from one exhibition). Nihon bijutsu kogei, no. 408 
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Yoshihara Jiro. “Gutai dai 1-kai ten no kiroku” (Records of Gutai’s first exhibition). Gutai, no. 4 
(July): 3­4. 
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1993 
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