PAULA COOPER GALLERY

Atsuko TANAKA
Selected Bibliography

There is an extensive literature on Gutai, especially in Japanese. The Japanese sources listed in
this bibliography primarily focus on materials that make direct reference to Atsuko Tanaka and
her work. The sources listed in Western languages, however, include resources that make
reference to any aspect of the Gutai. For further information, see the 2001 retrospective
catalogue, Atsuko Tanaka: Search for an Unknown Aesthetic, 1954-2000, found in Il. Materials in
Japanese, C. Exhibition Catalogues (Solo Exhibitions).

I. Materials in Western Languages

A. Books (On Gutai and Other Subjects)

1958

Tapié, Michel. Evidences paroxystigues. Translated into Japanese by Toshimitsu Imai. Tokyo:
Imprimerie Ginza.

1960
Tapié, Michel. Morphologie autre. Turin: Edizioni d’Arte Fratelli Pozzo.

Vicens, Francesc. Prolégomeénes a une esthéthique autre de Michel Tapié. Barcelona: Centre
International de Recherches Esthétiques.

1961
Tapié, Michel. Manifeste indirect dans un temps autre. Turin: Edizioni d’Arte Fratelli Pozzo.

Tapié, Michel and Tore [Toru] Haga. Continuité et avant-garde au Japon.

Turin: Edizioni d’Arte Fratelli Pozzo. Translated into English as Avant-Garde Art in Japan. New
York: Harry N. Abrams, 1962.

1966
Kaprow, Allan. Assemblage, Environments and Happenings. New York: Harry N. Abrams.

Kung, David. The Contemporary Artist in Japan. Honolulu: East-West Center.

1974
Henri, Adrian. Total Art: Environments, Happenings, and Performance. New York: Oxford
University Press.

1976
Terada Toru. Japanese Art in World Perspective. Translated by Thomas Guerin. New York:
Weatherhill; Tokyo: Heibonsha.

Yamada Chisaburo F., ed. Dialogue in Art: Japan and the West. London: Zwemmer.

1979
Goldberg, Roselee. Performance Art: From Futurism to the Present. London: Thames and
Hudson.

1985
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Galerie Stadler. Galerie Stadler: 30 ans de rencontres. Paris: Galerie Stadler.

1989
Sullivan, Michael. The Meeting of Eastern and Western Art. Berkeley: University of California
Press.

1993
Kaprow, Allan. Essays on the Blurring of Art and Life. Edited by Jeff Kelly. Berkeley: University of
California Press.

1994
Altshuler, Bruce. The Avant-Garde in Exhibition: New Art in the 20" Century. Berkeley: University
of California Press.

Meredieu, Florence de. Histoire matérielle et immatérielle de I’art moderne. Paris: Larousse.

1996

Westgeest, Helen. Zen in the Fifties: Interaction in Art Between East and

West. Translated by Wendy van Os-Thompson. Zwolle, Netherlands: Cobra Museum voor
Moderne Kunst.

1997
Murayama Yasuo, ed. 1953: Shedding Light on Art in Japan. Translated by Reiko Tomii. Tokyo:
Tama Art University.

Arnason, H.H. and Marla F. Prather. History of Modern Art: Painting, Sculpture, Architecture,
Photography. 4™ ed. New York: Harry N. Abrams.

1999
Corzo, Miguel Angel, ed. Mortality Immortality?: The Legacy of 20th-Century Art. Oxford: Oxford
University Press; Los Angeles: Getty Trust Publications.

Gauville, Hervé. L’art depuis 1945, groupes et mouvements. Paris: Edition Hazan.

2000
Fineberg, Jonathan David. Art Since 1940: Strategies of Being. 2nd ed. London: Abrams Art
History.

Warr, Tracey and Amelia Jones. The Artist’s Body. London: Phaidon Press Limited.

2001
Lucken, Michael. L’art du Japon au vingtieme siécle. Paris: Hermann. Oliva, Achille Bonito. Le
Tribu dell’Arte. Milan:Skira.

2002
Méredieu, Florence de, Ming Tiampo, and Atsuo Yamamoto, eds. Gutai: Moments de
Destruction, Moments de Beauté. Paris: Blusson.

Stokstad, Marilyn. Art History. 2nd ed. Upper Saddle River, N.J.: Prentice Hall; New York: Harry
N. Abrams.
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O’Riley, Michael Kampen. Art Beyond the West: The Arts of Africa, India and Southeast Asia,
China, Japan and Korea, the Pacific, and the Americas. Upper Saddle River, N.J.: Prentice Hall.

Weisenfeld, Gennifer. Mavo: Japanese Artists and the Avant-Garde, 1905-1931. Berkeley:
University of California Press.

2004
Hirai Shoichi. ed. Gutai tte nhanda?/What’s Gutai? Translated by Christopher Stephens. Tokyo:
Bijutsu Shuppan-sha.

B. Exhibition Catalogues (Solo Exhibitions)
1987
Galerie Stadler. Atsuko Tanaka: Peintures. Paris: Galerie Stadler.

2002
Eiblmayr, Silvia, ed. Atsuko Tanaka. Ostfildern (Ruit), Germany: Hatje Cantz Verlag.

2004
Kato, Mizuho and Ming Tiampo. Electrifying Art: Atsuko Tanaka, 1954-1968, exhibition catalogue,
The Morris and Helen Belkin Art Gallery, Vancouver and the Grey Art Gallery, New York, 2004

C. Exhibition Catalogues (Gutai-Related Exhibitions)

1966

Mickery Arthouse. Groep Gutai: 18 japanese schilders. Loenersloot, Netherlands: Mickery
Arthouse.

1985
Yamawaki Kazuo, ed. Grupo Gutai: Pintura y Accion. Madrid: Museo Espafiol de Arte
Contemporéaneo.

1986
Yamawaki Kazuo, ed. Gutai: Akcija Slikarstvo. Belgrade: Muzej savremene umetnosti.

1990
Osaki Shin’ichiro, Augusta Monferini, and Marcella Cossu, eds. Giappone all’avanguardia: Il
Gruppo Gutai negli anni cinquanta. Milan: Electa.

1991
Bertozzi, Barbara and Klaus Wolbert, eds. Gutai: Japanische Avantgarde/Japanese Avant-Garde,
1954-1965. Darmstadt: Institut Mathildenhéhe.

1993
Garonne Impression. Gutai...suite?. Pinsaguel, France: Garonne Impression. Penrose Institute of
Contemporary Arts.

Gutai 1955/56: A Restarting Point for Japanese Contemporary Art. Tokyo: Penrose Institute of
Contemporary Arts.

1999
Galerie nationale du Jeu de Paume. Gutai. Paris: Galerie nationale du Jeu de Paume.
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D. Exhibition Catalogues (Other Group Exhibitions)
1959
Circolo degli Artisti, Palazzo Graneri. Arte Nuova. Turin: Circolo degli Artisti, Palazzo Graneri.

1962
Tapié, Michel. Strutture e Stile. Turin: Galleria Civica d’Arte Moderna.

1964
Solomon R. Guggenheim Museum. Guggenheim International Award 1964. New York: Solomon
R. Guggenheim Museum.

Tapié, Michel. Intuiciones y realizaciones formales. Buenos Aires: Centro de Artes Visuales del
Instituto Torcuato di Tella.

1965
Stedelijk Museum. Nul negentienhonderd vijf en zestig. Amsterdam: Stedelijk Museum.

1966
Museum of Modern Art. The New Japanese Painting and Sculpture. New York: Museum of
Modern Art.

Musée Cantonal des Beaux-arts. 2éme salon international des galeries pilotes. Lausanne: Musée
Cantonal des Beaux-arts.

1969
Tapié, Michel. Espaces abstraits: de l'intuition a la formalisation. Milan: Edizione della Galleria
d’Arte Cortina.

1982
Centre Georges Pompidou. Jackson Pollock. Paris: Centre Georges Pompidou; Paris: Musée
national d’art moderne.

1983
Kunstmuseum Dtisseldorf. Dada in Japan: Japanische Avantgarde, 1920-1970. Diisseldorf:
Kunstmuseum Dtisseldorf.

Musée d’Art Moderne de la Ville de Paris. Electra. Paris: Musée d’Art Moderne de la Ville de
Paris.

1985
Museum of Modern Art, Oxford. Reconstructions: Avant-Garde Art in Japan, 1945-1965. Oxford:
Museum of Modern Art.

1986
Centre Georges Pompidou. Japon des avant gardes, 1910-1970. Paris: Editions du Centre
Pompidou.

1987
Febvre, Jacqueline and Marc Partouche. Japon art vivant. Marseille: Sgraffite éditions.

1991
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Roland Gibson Gallery. Contemporary Japanese Painting. Potsdam, N.Y.: Roland Gibson
Gallery, SUNY Potsdam.

1993
La Biennale di Venezia. XLV Esposizione Internazionale d’Arte (La Biennale di Venezia): Punti
cardinali dell’arte. Venice: Marsilio Editori S.P.A..

1994
Centre Georges Pompidou. Hors limites: I'art et la vie, 1952-1994. Paris: Centre Georges
Pompidou; Paris: Musée national d’art moderne.

Munroe, Alexandra, ed. Japanese Art after 1945: Scream Against the Sky. New York: Harry N.
Abrams.

1996
Krauss, Rosalind and Yve-Alain Bois. L’informe, mode d’emploi. Paris: Editions du Centre
Pompidou.

1997
Bandini, Mirella, ed. Tapié, un art autre: Torino Parigi New York Osaka. Turin: Edizioni d’Arte
Fratelli Pozzo.

Wechsler, Jeffrey, ed. Asian Traditions/Modern Expressions: Asian American Artists and
Abstraction, 1945-1970. New Brunswick, N.J.: Jane Voorhees Zimmerli Art Museum; Rutgers,
The State University of New Jersey.

1998
Hayward Gallery. Addressing the Century: 100 Years of Art and Fashion. London: Hayward
Gallery Publishing.

Schimmel, Paul, ed. Out of Actions: Between Performance and the Object, 1949-1979. Los
Angeles: Museum of Contemporary Art; New York: Thames and Hudson.

1999

Schaarschmidt-Richter, Irmtraud, ed. Die andere moderne: Japanische Malerei von 1910 bis
1970. Tokyo: The Japan Foundation; Zirich: Edition Stemmle. Translated into English in 2001 as
Japanese Modern Art: Painting from 1910 to 1970. Zlirich: Edition Stemmle

2000
Brett, Guy, ed. Force Fields: Phases of the Kinetic. Barcelona: Museu d’Art Contemporani de
Barcelona and Actar.

2001
Hayward Gallery. Facts of Life: Contemporary Japanese Art. London: Hayward Gallery
Publishing.

2004
Price, Maggie, ed. Resounding Spirit: Japanese Contemporary Art of the 1960s. Potsdam, N.Y.:
Roland Gibson Gallery, SUNY Potsdam.
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2008

This Is Not To Be Looked At: Highlights from the Permanent Collection of The Museum of
Contemporary Art, Los Angeles, exhibition catalogue, The Museum of Contemporary Art, Los
Angeles, CA, 2008, pp. 296-297; illus.

E. Journal and Magazine Articles (On Tanaka)
1987
“[Vu pour vous] Atsuko Tanaka: Peintures.” Asies, no. 3 (March).

1992
Levaillant, Francgoise. “Au Japon dans les années 50: Les costumes électriques de Tanaka
Atsuko.” Bulletin d’histoire de I’électricité, nos. 19-20 (June-December): 21-44.

1998
Chattopadhyay, Collette. “Atsuko Tanaka at the Taka Ishii Gallery.” Asian Art News 8, no. 5
(September-October): 86.

2002
“Atsuko Tanaka: La vie apres Gutai (interview par Sumi Nakamichi).” Art Press, no. 283
(October): 40-44.

2004
Budick, Ariella. “Tanaka: The jolt that coursed through Japan,” Newsday, September 17, 2004, illus.

Camhi, Leslie. “Rediscovering a Japanese artist’s elegant conceptualism,” The Village Voice, October
6-12, 2004, p.151.

Cotter, Holland. “Art Review: With Bells and Flashes, Work of a Japanese Pioneer,” The New York
Times, October 1, 2004, p. E30, illus.

Dailey, Meghan. “Reviews: Atsuko Tanaka,” Artforum, December 2004, p. 193-194, illus.

“Galleries-Downtown: Atsuko Tanaka,” The New Yorker, November 1, 2004.
Koplos, Janet. “Circuitries of Color,” Art in America, November 2004, cover illus. & p. 144-147, illus.

Rosenburg, Karen. “Opening High Voltage,” New York, September 13, 2004, illus.

Schwendener, Martha. “Fall Preview Art: High Voltage,” Time Out New York, September 9-16, 2004,
p. 18, illus.

Scott, Andrea K. “Light sleeper,” Time Out New York, October 14-21, 2004, p.79, illus.

Stevens, Mark. “Everything Is llluminated,” New York, October 4, 2004, p. 72, illus.

Stone, Katie. “Electrifying Art: Atsuko Tanaka 1954-1968, Grey Art Gallery, NYU,” The Brooklyn
Rail, October 2004, illus.

2005

Bellini, Andrea. “New York Tales: Reflections in a Glass Curtain,” Flash Art, January-February 2005,
p. 104-106, illus.
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Camnitzer, Luis. “Atsuko Tanaka and the GUTAI Art Association,” Art Nexus, No. 56 Vol. 3, 2005, p.
104-108, illus.

Gomez, Edward M. “Atsuko Tanaka: Painting the Body Electric,” Modern Painters, April 2005, p. 80-
83, illus.

2007
Birnbaum, Daniel. “String Theory,” Artforum, pp. 406-407; illus.

Kuzma, Marta. “Best of 2007: Marta Kuzma,” Artforum, December 2007, pp. 342-343; illus.
Brinbaum, Daniel. “Best of 2007: Daniel Brinbaum,” Artforum, pp. 312-313; illus, cover

“Best of 2007,” Artforum, December 2007, Cover; illus.

2008

Baker, R.C. “Best in Show: Spoiler Alert,” The Village Voice, January 30-February 5, 2008, pg.

49.
Delany, Max. “16"™ Biennale of Sydney.” Frieze, September 2008, pp. 190.

F. Journal, Magazine and Newspaper Articles (On Gutai and Other Subjects)
1955
Edmonds, I. G.. “Art is a Hole in the Ground,” Pacific Stars & Stripes. November, 16.

1956
“They Call it Art.” Pacific Stars & Stripes. October.

1957
“Gutai Art On the Stage,” Mainichi Daily News. June 8, 6.

Falk, Ray. “Japanese Innovators.” The New York Times. December 8, D24.

The Night Owl [pseud.]. “Tokyo after Dark.” The New York Times.

1958
Ashton, Dore. “Art: Japan’s Gutai Group.” The New York Times. September 25, 66.

Ashton, Dore. “Japanese Avantgardism at the Martha Jackson Gallery.” Arts & Architecture 75
(November): 45.

Burrows, Carlyle. “Art: American, Japanese Showings.” New York
Herald-Tribune. September 28, Books section.
Rubin, William. “The New York Season Begins.” Art International 2 (December): 27.

1959
Gutai (Special Issue). Notizie: Arti Figurative, no. 2.

1965
Langsner, Jules. “Gutai: An On-the-Spot Report.” Art International 9, no. 3 (April): 18-24.
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1968
Cohen, Martin. “Japan’s Gutai Group.” Art in America 56, no. 6 (November): 86-88.

1971
Yoshihara Jiro. “Sur L’Art Gutai.” Robho, no. 5/6: 54-60.

1972
Love, Joseph. “The Group in Contemporary Art, Gutai and Jiro Yoshihara.” Art International 16
(Summer): 123-127, 143.

1976
Restany, Pierre. “Le groupe Gutai ou le Japon précurseur.” XXe siécle, no. 46 (September): 96-
103.

1982
Raison, Bertrand. “Gutai ou le concret aux éclats.” Artistes, no.11 (June-July): 7-10.

1984
Chiba Shigeo. “Modern Art from a Japanese Viewpoint.” Artforum International 23, no. 2
(October): 56-61.

1986
Saura, Antonio. “Espace et Geste de Gutai.” Art Press, no. 109 (December): 16-19.

1987
Roberts, James. “Tokyo Report.” Artscribe (International), no. 63 (May): 7-10.

1988
Gagnon, Carolle. “Qu’est devenue I'action painting? Un point de vue japonais.” VIE DES ARTS,
no. 131 (June): 64-65.

1991
Bertozzi, Barbara. “Gutai: The Happening People.” Flash Art International, no. 158 (May-June):
94-104.

1992
Roberts, James. “Painting as Performance.” Art in America 80, no. 5 (May): 112-19, 155.

1993
“Gutai.” Ottagono (ltaly) 28, no. 107 (June): 53.

Colonetti, Aldo. “ Freedom and Creation.” Ottagono (ltaly) 28, no. 107 (June): 55.
Di Maggio, Gino. “The Background,” Ottagono (ltaly) 28, no. 107 (June): 54, 56-57.
Vautier, Ben. “Before Anyone.” Ottagono (ltaly) 28, no. 107 (June): 58-60.

1994
Millet, Catherine. “Gutai, plus léger que I'air.” Art Press, no. 15: 60-63.

Petranyi, Zsolt. “A transznacionalitas alternativdja: a Gutai.” (The alternative of transnationalism:

Gutai.) Uj Muvészet (Hungary) 5, no. 4 (April): 49-54.
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1995
Koplos, Janet. “How Japanese Is 1t?” Art in America 83, no. 1 (January): 78-124.

1996
Levin, Kim. “Gesture, Performance, Behavior, Attitude: Asian Influence in Contemporary Art in the
United States.” Art AsiaPacific 3, no. 4: 48-55.

1998
Smith, Roberta. “When Art Became a Stage and Artists Actors.” The New York Times. April 5,
Arts and Leisure section, 40-41.

1999
Bois, Yve-Alain. “The Art of Gutai: Missing in Action.” Artforum International 37, no. 9 (May): 152-
58.

Mézil, Eric. “Gutai: Les fous du levant.” Beaux Arts, no. 180 (May): 66-71.

2001
Manchester, Clare. “Japan 2001.” Art Monthly, no. 251 (November): 7-11.

2003
Kee, Joan. “Situating a Singular Kind of (‘Action’: Early Gutai Painting,
1954-1957.” Oxford Art Journal 26, no. 2: 121-40.

Il. Materials in Japanese

A. Texts and Interviews by Tanaka

1956

“Kirin kodomo bijutsu ten kara: Okasama gata e” (From the Kirin children’s art exhibition: To
mothers). Kirin 9, no. 3 (March): 28-29. [Explanation of a work for the Outdoor Art Exhibition]. In
2nd Outdoor Gutai Art Exhibition “section.” Gutai, no. 5 (October 1).

1957

“Sakuhin 11: Butai-fuku” (Work 11: Stage clothes). In Butai o shiyo suru Gutai bijutsu/Gutai on
Stage. Programme. Osaka: Osaka Sankei Kaikan hall (May 29). “Sakuhin 11: Butai-fuku” (Work
11: Stage clothes). Gutai, no. 7 ( July 15).

1958
“Sakuhin 5: Hikaru enban to fuku” (Work 5: Luminous discs and dress). In 2" Gutai Art on the
Stage. Flyer. Osaka: Asahi Kaikan hall (April 2).

1960

“Michi no bi no tankyu” (Exploration of an unknown beauty). In “Tokushu 1: Nihon anchi-ha no
hatsugen” (Special feature 1: Statements of Japan’s “anti” schools). Geijutsu Shincho 11, no. 1
(January): 271-72.

1962
“Sakuhin 3: Pink no maku no mae de” (Work 3: Before the pink curtain). In Daijobu tsuki wa
ochinai! (Don’t worry! The moon won't fall!). Programme. Osaka: Sankei hall (November 6).

1963
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[Untitled statement]. In “Gendai sakka no hatsugen: Nihon no seiei-tachi” (Statements by
contemporary artists: The best of Japan), ed. Tono Yoshiaki. Mizue, no. 707 (January): 40.
“Kanso” (Some thoughts). Bijutsu janaru, no. 38 (March): 7.

1964
“(Konshu no hyoshi) Sakuhin” ([This week’s cover] Work). Asahi janaru/Asahi Journal 6, no. 30
(July 26): 109.

1993

“Kanayama Akira, Tanaka Atsuko-shi intabyu” (An interview with Akira Kanayama and Atsuko
Tanaka). Interview by Tokutaro Yamamura and Shin’ichiro Osaki. In Gutai shiryo-shu/Document
Gutai, 1954-1972, ed. Ashiya City Museum of Art & History. Ashiya: Ashiya City Culture
Foundation. 396-402.

1997
“Kanayama Akira, Tanaka Atsuko.” Interview by Masato Nakamura. In Bijutsu to kyoiku, 1997 (Art
and education, 1997), ed. Masato Nakamura. Tokyo: The Ueno Royal Museum. 291-97.

1999
“Seisaku ni atatte” (When | make my work). Kokuritsu Kokusai Bijutsukan geppo (Monthly
newsletter of The National Museum of Art, Osaka), no. 81 (June): 3.

2001
“Artist Interview 1: Tanaka Atsuko, kaiga no denki guruvu” (Atsuko Tanaka and an electric groove
in painting). Bijutsu techo, no. 808 (July): 109-17.

B. Books (On Gutai and Other Subjects)

1976

Gutai bijutsu no 18-nen Publication Committee, ed. Gutai bijutsu no 18-nen (18 years of Gutai
Art). Osaka: Osaka Fumin Centre.

1979
Haryu Ichiro. Sengo bijutsu seisui-shi (The rise and fall of post-war Japanese art). Tokyo: Tokyo
Shoseki.

1986
Chiba Shigeo. Gendai bijutsu itsudatsu-shi, 1945-1985 (A history of deviations in contemporary
art, 1945-1985). Tokyo: Shobun-sha.

1988
Shirakawa Yoshio, ed. Nihon no dada/Dada in Japan,1920-1970. Tokyo: Shoshi Kaze no Bara.

1993
Ashiya City Museum of Art & History. Gutai shiryo-shu/Document Gutai, 1954-1972. Ashiya:
Ashiya City Culture Foundation.

1994
Ashiya City Museum of Art & History. Gutai ten I, I, lll/Gutai I, II, Ill. Ashiya: Ashiya City Culture
Foundation.

2000
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Tatehata Akira. Mikan no kako: Kaiga to modanizumu (An incomplete past: painting and
modernism). Tokyo: Goryu Shoin.

C. Exhibition Catalogues (Solo Exhibitions)
1963
Yoshihara Jiro. Tanaka Atsuko koten (Atsuko Tanaka solo exhibition). Osaka: Gutai Pinacotheca.

Tono Yoshiaki. Tanaka Atsuko ten (Atsuko Tanaka exhibition). Tokyo: Minami Gallery.

1968
Kanayama Akira. Atsuko Tanaka. Osaka: Akao Gallery.

1982
Haryu Ichiro. <Shinshun kikaku> Tanaka Atsuko ten (New Year’s exhibition: Atsuko Tanaka).
Tokyo: 81 Bijutsukan.

1985
Tatehata Akira. Ten to sen no uzumaki: Tanaka Atsuko 1960 (Points and lines in spiral). Tokyo:
The Contemporary Art Gallery, Seibu department store.

1998
Jinno Kimio. Tanaka Atsuko: The Bell Rings —Shoki obuje, doroingu (Early objets and drawings).
Nagoya: Gallery HAM.

2001

Kato Mizuho and Miyuki Minami, eds. Tanaka Atsuko: Michi no bi no tankyu, 1954-2000/Atsuko
Tanaka: Search for an Unknown Aesthetic, 1954-2000. Ashiya: Ashiya City Museum of Art &
History; Shizuoka: Shizuoka Prefectural Museum of Art.

D. Exhibition Catalogues (Gutai-Related Exhibitions)

1979

Hyogo Prefectural Museum of Modern Art. Yoshihara Jiro to Gutai no sono go/Jiro Yoshihara and
Today’s Aspects of the Gutai. Kobe: Hyogo Prefectural Museum of Modern Art.

1985
Inui Yoshiaki and Shin’ichiro Osaki, eds. Yoshihara Jiro to “Gutai,” 1954-1972/Jiro Yoshihara and
Gutai, 1954-1972. Ashiya: Ashiya Civic Centre.

1986
Yamawaki Kazuo, ed. Gutai: Koi to kaiga/Action and Painting. Kobe: Hyogo Prefectural Museum
of Modern Art.

1990

Chiba Shigeo, Yuri Mitsuda, et. al. Gutai: Mikan no zen’ei shudan—Hyogo Kindai Bijutsukan
shozo sakuhin o chushin ni/The Unfinished Avant-Garde Group (Primarily drawing from the
Collection of the Hyogo Prefectural Museum of Modern Art, Kobe). Tokyo: The Shoto Museum of
Art.

1992

Ashiya City Museum of Art & History. Botsugo 20-nen Yoshihara Jiro-ten/Jiro Yoshihara: Two
Decades after His Death. Ashiya: Ashiya City Museum of Art & History.
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1993
Penrose Institute of Contemporary Arts. Gutai 1955/56: Nihon gendai bijutsu no risutato chiten/A
Restarting Point for Japanese Contemporary Art. Tokyo: Penrose Institute of Contemporary Arts.

E. Exhibition Catalogues (Other Group Exhibitions)

1981

Tokyo Metropolitan Art Museum. Gendai bijutsu no doko 1, 1950-nendai: Sono ankoku to kobo
(Trends of contemporary Japanese art 1, the 1950s: Gloom and shafts of light). Tokyo: Tokyo
Metropolitan Art Museum.

1985
The National Museum of Art, Osaka. Kaiga no arashi, 1950-nendai/Action et émotion, peintures
des années 50: Informel, Gutai, COBRA. Osaka: The National Museum of Art, Osaka.

1989
Hyogo Prefectural Museum of Modern Art. Yamamura korekushon zen-sakuhin zuroku (Complete
catalogue of the Yamamura collection). Kobe: Hyogo Prefectural Museum of Modern Art.

1994
Yokohama Museum of Art. Sengo Nihon no zen’ei bijutsu/Japanese Art after 1945: Scream
Against the Sky. Yokohama: Yokohama Museum of Art.

1995
Asahi shinbun. Sengo bunka no kiseki, 1945-1995 (The trajectory of post-war culture). Tokyo:
Asahi shinbun.

1996

Museum of Modern Art Wakayama/Wakayama Prefectural Museum. Hikaru/ugoku/oto ga suru:
20-seiki no sizuka narazaru sakuhin-tachi/Emits Light, Moves, Makes Noises: Non-Static Art in
the 20th Century. Wakayama: Museum of Modern Art Wakayama/Wakayama Prefectural
Museum.

Tama Art University. 1953-nen raito appu: Atarashii sengo bijutsu zo ga mietekita/Shedding Light
on Artin Japan, 1953. Tokyo: Meguro Museum of Art; Tama Art University.

Chiba City Museum of Art. Sengo bijutsu no danmen: Hyogo Kenritsu Kindai Bijutsukan shozo
Yamamura korekushon kara (An aspect of post-war art: From the Yamamura collection at the
Hyogo Prefectural Museum of Modern Art, Kobe). Chiba: Chiba City Museum of Art.

1998
Chiba City Museum of Art. Sogetsu to sono jidai, 1945-1970 (Sogetsu and its era, 1945-1970).
Ashiya: Ashiya City Museum of Art & History; Chiba: Chiba City Museum of Art.

1999
Setagaya Art Museum. Jidai no taion/Art/Domestic: Temperature of the Time. Tokyo: Setagaya
Art Museum.

2002

Hasegawa Yuko. Shape: Hen’yo suru katachi. (Shape: Form as it undergoes transformation).
Kanazawa: 21st Century Museum of Contemporary Art.
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2004
Ozaki, Shinichiro, ed. Traces: Body and Idea in Contemporary Art. The National Museum of
Modern Art, Kyoto, Japan, p. 244-245.

F. Journal, Magazine and Newspaper Articles (On Tanaka)
1955
Kanayama Akira. “Hyoshi e ni tsuite” (On the cover image). Kirin 8, no. 6 (June): 37.

“Mot fu o kataru (1)” (Talking about a motif [1]). Sangyo keizai shinbun, July 26.
[Reproduction of Tanaka’s work from the Gutai exhibition]. Gutai, no. 2 (October 10): 8.

“Ihyo tsuku niju no beru: Ojosan no sakuhin, Genbi ten ni buji nyusen” (Twenty bells take you by
surprise: A young lady’s work accepted to Genbi’s exhibition without problem). Asahi shinbun,
evening edition, November 24.

1956
Kanayama Akira. “Beru sakuhin ni tsuite” (On the bell work). Gutai, no. 4 (July 1): 24.

Shimamoto Shozo. “Ichimai no nunokire demo geijutsu sakuhin ka?” (Can a piece of fabric be a
work of art?). Gutai, no. 4 (July 1): 31.

“Yagai Gutai bijutsuten kara: Ugoku omoshirosa” (From Gutai’s outdoor exhibition: It’s interesting
because it moves). Yomiuri shinbun, August 3.

1957
[Reproduction of Tanaka’s work from the Gutai exhibition]. Gutai, no. 8 (September 29).

1958
[Reproduction of Tanaka’s work from the Gutai exhibition]. Gutai, no. 9 (April 12).

1960
[Reproduction of Tanaka’s work from the Gutai exhibition]. Gutai, no. 11 (November 11).

1961
[Reproduction of Tanaka’s work from the Gutai exhibition]. Gutai, no. 12 (May 1).

1963
(Oguchi). “(Bijutsu hyo) Sekai-sei aru sakka: Tanaka Atsuko koten” (An artist with world
relevance: Atsuko Tanaka’s solo exhibition). Osaka nichinichi shinbun, February 7.

Takahashi Toru. “(Bijutsu) Dorai na enerugi no e: Tanaka Atsuko koten” ([Art] Paintings with
unemotional energy: Atsuko Tanaka’s solo exhibition). Sankei shinbun, February 8.

Ito Makoto. “(Bijutsu ten kara) Dorai na akarusa to kimyo na kageri: (‘Sakuhin’ Tanaka Atsuko”
([From art exhibition] Rational brightness and strange darkness: Work by Atsuko Tanaka). Kobe
shinbun, April 18.

Takashina Shuji. “(Bijutsu) -Kaiga- Iro azayakana en to sen no kosei: Tanaka Atsuko koten” ([Art]

-Painting- Compositions of circles and lines in bright colours: Atsuko Tanaka’s solo exhibition).
Yomiuri shinbun, evening edition, May 3.
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Kawazoe Noboru. “(Bijutsu) -Dezain- Kyocho sareta sozai bi: Tanaka Atsuko ga egaita
madogarasu-e” ([Art] -Design- Intensified beauty of material: Atsuko Tanaka paints on window
glass). Yomiuri shinbun, evening edition, June 7.

1964
Takashina Shuji. “Tanaka Atsuko ni tsuite” (On Atsuko Tanaka). IBM Review, no. 6 (September):
88.

Hyuga Akiko. “(Joryu bijutsu 6) Tanaka Atsuko: Kisotengai na aidea, hiyowaso de daitan na men
mo” ([Women’s art 6] Atsuko Tanaka: With her outlandish ideas, she is bold, despite her frail-
looking physique). Asahi shinbun, November 6.

1967
Takahashi Toru. “Kansai no zen’ei: Tanaka Atsuko” (The avant-garde of the Kansai region:
Atsuko Tanaka). Nihon bijutsu kogei, no. 350 (November): 118-21.

1968
Akane Kazuo. “(Bijutsu hyo) Yakudokan afureru: Onna to omoenu Tanaka no sakuhin” ([Art
review] Very dynamic: Tanaka’s unwomanly work). Yomiuri shinbun, August 30.

1972
Takahashi Toru. “I'ten issaku” (One work from one exhibition). Nihon bijutsu kogei, no. 408
(September): 37.

1975
Kameda Masao. “En to sen no shinfon : Tanaka Atsuko suisaiga ten” (A symphony of circles and
lines: Atsuko Tanaka’s watercolour exhibition). Mainichi shinbun, evening edition, April 10.

1980
“(Gyarar ) Tanaka Atsuko” ([Gallery] Atsuko Tanaka). Mainichi shinbun, evening edition, March
26. 1984

Ishii Yoji. “Art (‘84 (Nagoya).” Bijutsu techo, no. 520 (January): 224. 1992

Oya Masahiro. “(Sakka no birekisho) Tanaka Atsuko” ([An artist’s artistic biography] Atsuko
Tanaka). Nikkei Art, no. 46 (July): 45-50.

1994
Ito Norio. “Jiga no jubaku kara tokihanatareta jizai na hyogen” (Free expression liberated from the
spell of “self”). Asahi gurafu/Asahi Graph, no. 3785 (November 25): 92.

1999
Noda Naotoshi. “Koku kara/eno message” (A message from/to the void). Santor Bijutsukan
nyusu/Suntory Museum of Art News, no. 172 (January): 3. 2001

2001

Onishi Wakato. “En to sen de egaita (‘sekai’ chizu: Daikibo na kaiko (‘tanaka Atsuko’ ten” (“World”
maps drawn with circles and lines: A major retrospective of Atsuko Tanaka). Asahi shinbun,
evening edition, April 5.

Watanabe Tatsuji. “En to sen tsumugu sodai na monogatari, Tanaka Atsuko: Michi no bi no

tankyu, 1954-2000” (A grand story woven with circles and lines, Atsuko Tanaka: Search for an
Unknown Aesthetic, 1954-2000). Yomiuri shinbun, evening edition, April 27.
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Sawaragi Noi. “Rekishi-teki hyoka o koete, gendai o shocho suru Tanaka Atsuko no erekutoro
kankaku” (Atsuko Tanaka’s electric sensibility transcends the historical judgement and
symbolizes the contemporary). Misuta hai fasshon, no. 102 (June): 201.

G. Journal, Magazine and Newspaper Articles (On Gutai and Other Subjects)

1955

“Ashiya-shi ten no kawaridane o hirou” (Highlighting something out of the ordinary from the
Ashiya city exhibition). Mainichi shinbun, June 9.

Ukita Yozo. “Manatsu no taiyo ni idomu modan ato yagai jikken ten” (Experimental outdoor
exhibition of modern art to challenge the midsummer sun). Gutai, no. 3 (October 20): 2.

Murai Masanari. “Kansai bijutsuka no kosei” (The attack of artists from the Kansai region).
Geijutsu Shincho 6, no. 12 (December): 264-67.

1956
Yoshihara Jiro. “Gutai dai 1-kai ten no kiroku” (Records of Gutai’s first exhibition). Gutai, no. 4
(July): 3-4.

Yoshihara Jiro. “Gutai dai 2-kai yagai bijutsu ten ni tsuite” (On Gutai’s second outdoor exhibition).
Gutai, no. 5 (October).

Yoshida Toshio. “Dai 2-kai Gutai bijutsu ten no sakuhin ni tsuite” (On the works from the 2nd
Gutai art exhibition). Biiku bunka 6, no. 11 (November): 24-29.

Yoshihara Jiro. “Gutai bijutsu sengen” (Gutai art manifesto). Geijutsu Shincho 7, no. 12
(December): 202-4.

1957
Yoshihara Jiro. “Dai 2-kai Gutai bijutsu ten” (2nd Gutai art exhibition). Gutai, no. 6 (April).

Yoshihara Jiro. “Butai o shiyo suru Gutai bijutsu ni tsuite” (On “Gutai art on the stage”), Gutai, no.
7 (July).

Yoshihara Jiro. “Gutai bijutsu dai 3-kai ten” (3rd Gutai art exhibition). Gutai, no. 7 (July).Haryu
Ichiro. “Jihyo-teki bijutsu ron” (Comments on current art). Mizue, no. 628 (November): 78-79.

Tapié, Michel. “Dai 1-kai Nihon ryoko no seishin-teki kessaisho” (Psychological accounts of my
first trip to Japan). Translated by Toru Haga. Bijutsu techo, no. 134 (December): 98-102.

1958

Tapié, Michel. “Konnichi no sekai zen’ei ni okeru Nihon geijutsu no subarashii kanosei: (‘Betsu na
geijutsu’ to Nihon zen’ei no yogo” (A wonderful possibility of Japanese art in today’s avant-garde
worldwide: Defense of Un art autre and Japan’s avant-garde). Sansai, no. 103 (August): 28-45.

Tono Yoshiaki. “Koten/gurupu ten geppyo: Gutai ten” (Monthly review of solo and group
exhibitions: Gutai exhibition). Bijutsu techo, no. 134 (December): 137-38.

1960

Haryu Ichiro. “Gadan no joken to sozo no joken” (The situation of the art establishment and the
conditions for creation). Bijutsu techo, no. 172, special supplementary issue (April): 152-58.
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1963

Nakahara Yusuke, Yoshiaki Tono, and Ichiro Haryu. “(Togi) Konton kara tayo na kobetsuka e”
([Discussion] From chaos to diverse individuality). Bijutsu techo, special supplementary issue, no.
227 (October): 66-102.

Uemura Takachiyo. “Garo kara” (From galleries). Mizue, no. 700 (June): 88-93.
Yoshida Yoshie. “Ko o aseruna” (Don’t be too eager for success). Sansai, no. 163 (June): 81-82.

1967

Shiraga Kazuo. “(Rensai) Boken no kiroku: Episodo de tsuzuru Gutai gurupu no 12-nen”
([Serialized essay] The document of adventure: Twelve years of the Gutai group). Bijutsu techo,
no. 285 (July): 136-45; no. 286 (August): 138-45; no. 287 (September): 144-52; no. 288
(October): 138-46.

1972

Tone Yasunao, Naoyoshi Hikosaka, and Yukio Akatsuka. “Nenpyo: Gendai bijutsu no 50-nen,
1916-1968” (Chronology: Five decades of contemporary art, 1916-1968). Bijutsu techo, no. 355
(May): 26, 33, 34, 42, 44.

1973
Hikosaka Naoyoshi. “Tojirareta enkan no kanata wa: (‘Gutai’ no kiseki kara nani o...” (Beyond the
closed circle: What to learn from Gutai’s trajectory). Bijutsu techo, no. 370 (August): 72-92.

1986
Tomita Yoshikazu. “Shiko/sozo, sono hatenaki enkan” (Thought and creation, their endless
cycle). Shin bijutsu, no. 454, December 11.

1990
Kuroda Raiji. “Gutai ura no konseputo: Ano seihokei wa doko e tanda” (Concepts behind Gutai:
Where has that square gone?). Bijutsu techo, no. 623 (May): 109-22.

1993

Morimura Yasumasa. “Gutai-teki ni shiritai koto: (‘Gutai” (What | want to know concretely: Gutai).
In special feature, “Gendai bijutsu nyumon koza: Shin sengo bijutsushi gaisetsu” (Introductory
course in contemporary art: New survey of post-war art history). Taiyo, no. 389 (November): 44.

1994

Brown, Azby. “(Bi no kokaijutsu) Gutai 1955/56 —Nihon gendai bijutsu no resutato chiten”
([Navigation in art] Gutai 1955/56: A Restarting Point of Japanese Contemporary Art). Taiyo, no.
391 (January): 124-25.
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